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Left to right: Hemali Bhuta:	Stepping down, 2010, wax sticks, cotton threads, dimensions variable. Courtesy the artist and Project 88.  
Raoul De Keyser: Untitled (Expedition), 1995, 120 x 180 cm, oil on canvas, photo: Felix Tirry, Courtesy Zeno X Gallery, Antwerp 
Jorge Macchi, Horizonte, 1995, Photograph, glass, springs and nails, 12.5 x 44 x 2 cm. Courtesy the artist and Galerie Peter Kilchmann, 
Zurich. Özlem Günyol & Mustafa Kunt: Ceaseless Doodle, 2009, wall drawing with permanent ink, 320 x 320 cm, installation view 
Kunsthalle Mannheim, Photo Cem Yücetas.  

	
The exhibition Lines of Thought explores the work of 15 contemporary artists, whose practice has 
focused in particular on using line in creatively challenging ways. With works representing different 
generations, it is remarkable to observe how the meaning and use of line varies from one artist to 
another.  

Simply the running on of a point, line is paradoxically one of the most powerful means of 
expression. Continuous or broken, curved or straight, free-floating or geometric, lines can define 
boundaries, divide spaces, create light and shade, or be used for communication. Throughout the 
history of art, line as a basic element of artistic expression has been used by many artists to 
explore and express a wealth of feelings, thoughts and ideas.  

Combining European and American traditions of post-war art, James Bishop’s poetic and 
reductionist geometry abandons the hard-edge abstraction of many of his contemporaries. Raoul De 
Keyser’s ambiguous, gestural minimalism seems not only to merge various contradictory elements – 
figuration and abstraction, gesture and geometry – but also to inspire long contemplation of it. 
Being of the same generation as Bishop and De Keyser, Indian artist Nasreen Mohamedi’s sparse 
work remains surprisingly under-recognised in the west. Her work is characterised by a total and 
coherent commitment to the language of abstraction, while her austere drawings evoke an 
atmospheric and delicate sensibility.  

One of Britain’s most influential living artists, Richard Long has put his journeys in nature at the 
heart of his work since the mid-1960s. Even when exhibited indoors, Long’s works have a strong, 
organic feel to them that reflects the artist’s connection to the landscape. While the work of Sol 



LeWitt, Fred Sandback and Anne Truitt is largely related to Minimalism, the intimate works of 
Richard Tuttle evolve out of a radical reduction of the composition elements.  

The artistic concerns of the younger generation are infinitely varied. The Turkish team, Özlem Günyol 
and Mustafa Kunt make clever use of line to comment on national identity and geopolitical issues 
with, for example, the background lines of different passports and the meaning of lines that 
represent borders between countries. American artist Adrian Esparza, born and raised in El Paso, 
Texas, also comments on political divides, garnering much of his source material and inspiration 
from his borderland experiences. In his newly made work, Esparza mounts a Mexican serape 
[blanket] on the wall, then partially unravels it. Inspired by historic landscape paintings he guides 
the cotton thread through a grid of nails to create a primarily geometric design. The artist’s process 
of deconstructing the source results in a vibrant optical experience which simultaneously unveils 
the history it represents.  

Refusing to be pushed into any category of art history, Jorge Macchi makes works that provoke 
thought about everyday questions and offers startling perceptions with a minimum of form. Helene 
Appel uses selected gatherings of everyday items to make meticulous abstractions that inspire 
contemplation. Walking the line between art and science, Conrad Shawcross’s sculptures explore 
subjects that border on geometry, philosophy, physics and metaphysics. Finally, the Indian artist 
Hemali Bhuta’s often site-specific installations function both as ephemeral objects and 
documentation in ways that can seem contradictory. Her dramatic and impressive installation 
Stepping down, 2010, includes several thousand stalactites that simulate candles and engender a 
cave-like experience.  

This exhibition is accompanied by a full-colour publication. 

The exhibition is kindly supported by: Mr Kishore & Mrs Manju Lulla; Fayeeza & Arif Naqvi;          
ZVM Rangoonwala Foundation; Berna-Tolga Tuglular	
	
VISITOR INFORMATION 

Gallery opening hours  
Monday by prior arrangement. Tuesday–Saturday, 10 a.m.–6 p.m. Sunday, 12–5 p.m.  
Admission to all exhibitions is free  

Directions 
Tube: Old Street and Angel 
Buses: 43, 205 and 214 via City Road 

Note to editors 
Founded in December 2004, Parasol unit foundation for contemporary art is an educational charity registered in England 
and Wales. It operates purely for the public benefit. Central to the Parasol unit philosophy is a total commitment to 
artists and their creative endeavours, an attitude which leads to a singular relationship developing between each 
exhibiting artist and the foundation. 
 Every year the foundation organises four challenging and thought-provoking exhibitions in a variety of media and 
also sets up other artistic projects. Each gallery exhibition is accompanied by a publication and related educational 
events. The foundation does not bear the founder’s name, and its exhibitions are not derived from the founder’s own 
collection. Admission to all exhibitions is free of charge. 
 Parasol unit operates like publicly funded institutions in London. Currently, about 60% of its funding is provided by 
the founder and 40% through a combination of charitable organisations, private donations, the sale of merchandise, and 
Gift Aid. The exhibition space is put at the disposal of the foundation free of charge by the founder. Thanks to this new 
model between private funding and public support one of London’s most vibrant contemporary art spaces has come to 
exist. We thank you for your visit and support.  
 
For more information, please contact Anna Lehmbruck on 020 7490 7373, at anna@parasol-unit.org, or go to  
www.parasol-unit.org 	
Company registration: 05299582 / Registered charity number: 1107425 


